“The moving film, testimony by Roberto Nanni.

Antonio Ruju, Anarchist of Yesterday and Today”

by Angela Azzaro

from “Liberazione”, Italian national newspaper

The Sardinian anarchist Antonio Ruju is ninety years old, but his words resonate for the
present, they are a warning to continue building a different country.

He certainly did everything to ensure that there was more justice and less poverty in the
world. He believed it with all of himself, he still believes it today.

In the short film dedicated to him, there's a plus, an extra, something that comes from the
character and the relationship established between him and the director Roberto Nanni.
“When Moretti asked me to choose a diary to then make the film, | could have read about
fifty of them. But | had no doubts: Antonio Ruju's story was the one that interested me the
most of all”.

Nanni (already the author of the splendid interview with the late director Derek Jarman)
immediately realizes that this story not only allows for essential work on the past, on
collective memory as a warning for the present, but also that talking about an anarchist
holds value at this particular moment.

“Anarchists, he comments, are always maligned, mistreated. Even recently, when talking
about anti-G8 demonstrations, the media, when they want to use an offensive word, say:
“Those anarchists!”.

That anarchist, Antonio Ruju, has plenty of things to tell. His life is already a film, starting
off in black and white. With great irony and intelligence, he reveals important pieces to the
director's camera: between them, a special bond of great friendship is formed.

Perhaps that's why Roberto Nanni, unlike other short film directors, puts himself in the
picture, showing himself in the footage. There's no one watching another speak: on
screen, two subjects, two generations in comparison.

Ruju was born in 1911 in Tissi, in the province of Sassari.

His father is a peasant farmer, among the first to join socialism, fighting for workers'
rights. Their life is not easy: there's a lack of food to eat, money to attend elementary
school. The film starts here: Ruju helps a woman who cleans the school so that he can

pretend to sit at desks like the other children, few in those days.



Hunger weighs the most: the first time Antonio eats meat is at the house of Enrico
Berlinguer's father, a lawyer who constantly defends his father in court due to political
activism. Many in Sardinia face the same fate: to quell protest and rebellion, the state
employs police, slander, prison and so many choose to remain hiding in the harsh and
inhospitable mountains of the interior.

Sardinia is vast, sparsely populated, but there's little space for those who want to build a
different life. Antonio joins the Financial Police.

As soon as he arrives on the mainland, surprise:

“l was amazed: they were people like us. Just that they all wore shoes”.

In Piedmont, during the Resistance, he becomes a partisan informant, but a problem with
his back prevents him from participating, as he would like, in military actions.

Almost by chance, he becomes an anarchist: he hides from fascists in a well, helped by a
woman who gives him food. The sandwich is sent down, wrapped in newspaper.

Antonio opens it and starts reading it. It's called “Era Nuova”, an anarchist magazine.

He thinks: “But these people have the same ideas as me!”.

From that moment on, he never stops. In '53, he is awarded a Cross for Military Valor for
an action carried out during the Resistance. He refuses:

“I fought for a different Italy, without rich or poor, without slaves or masters.

But nothing has changed”.

In the sixties, expelled from the Financial Police for his political ideas, he ventures into
business, where he manages to earn some money, all invested to help anarchists and the
poor. They are warm, beautiful and difficult years. Antonio talks about his efforts to
unmask infiltrators.

“There were policemen disguised as anarchists who came to our meetings saying, “We
need to put bombs”.

Not him, he doesn't agree: “Watch out: with violence they want to destroy the movement”
Words that seem written for today. “When | had to edit the film”, explains Roberto Nanni,
"the events in Genoa hadn't happened yet. However | felt that something was about to
happen and that that sentence said by Antonio also applied to the present”.

A piece of advice, a warning. The voice of Sardinian anarchist Ruju speaks of many
values, of many battles fought and yet to be fought. In the end, when the screen goes

dark, the desire to hear him again, but also to move forward in his, in our, project.

Angela Azzaro
September 9, 2001
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