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Twenty-two years ago, at the International Film Festival in Turin, filmmaker Roberto Nanni 
won the first prize and the audience award with “Love Conquers All. Conversation with 
Derek Jarman”. Now, Festival Cinema del Reale in Specchia is presenting the film again: 
just over half an hour that eludes any definition.

A documentary, as it captures nuances of Jarman's personality and thoughts through a 
“face-to-face” interview, shot during an exhibition of his paintings in Venice (confirming 
the multifaceted nature of the British director), but also an experimental film that shatters 
the artist's body to slowly recompose it within the frame.

While Jarman reflects on art, recent history, politics and the terrifying contradictions of the 
world - it's 1993, amidst the Balkan conflict and after the first Gulf War - Nanni's camera 
positions itself close to Jarman's ailing body, now blind, struggling with complications 
caused by AIDS, diagnosed in 1986.                                                                                       
The image in the video is imprecise, fluctuating, shaky, irregular, liquid, so much so that it 
dissolves the contours and takes away weight from the shape. Jarman gesticulates and 
freely intertwines his dramatic personal story with the events of his time, releasing his 
hoarse voice in a space that the framing makes no attempt to confine.                                        
It's pure emotion. The exhibition, of which Nanni shows glimpses, followed the 1993 
presentation of “Blue” a magnificent monochromatic self-portrait, where the voice - still 
the voice - rather than being an over guide, takes on the physicality of color, transforming 
into a hypnotic mechanism. 

Deep blue, an incorporeal substance like Anish Kapoor's pigments, a call to lose oneself. 
“Blue” Jarman's testament film, who dies a few months later, marked the end of an 
unconventional career, an artistic adventure scattered with insights,                                        
and still partly to be understood, reminding us that cinema has untapped potential, 
aesthetic paths and linguistic modulations waiting to be explored.                                     
Starting from “Love Conquers All. Conversation with Derek Jarman” and going back to 



“Sebastiane” (1976),  in a journey from bottom to top along Derek Jarman's spine, could 
be a hypothesis (tantric?). 

More than that: a call.
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